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Some of the Painters Show Improvement in Their
Work—Portrait of His Mother by George Bel-
lows Better Than Previous One.

By HENRY M'BRIDE.
HE New Society of Artista continues to make Academlisticism easier
| to bear by including a soupcon of modernity in its exhibitions, and
the present one, just opened in the galleries of Wildenstein & Co.,
steers ahout as deftly between the devll and the deep sea as its two prede- |
cessors did. It is very like its two predecessors.

There s & blackish portrait of his mother by George Bellows, a trifle |
better than his previous blackish portrait of his mother, and there is8 a
Renolrish “Child in Chinese Dress,” by Glackens, a trifle more Renoirish
than the last Renoirigh eifort he exhibited. There {8 a “Young Girl's Por-
trait,” by Eugene Speicher, that is much better than his usual, and a fig-
ure piece by George Luks that is much worse than his usual. So it goes
through the list, An even balance is maintained, and the sum total is the
same.

The situation might be sufticiently indicated for those who already
kpow the New Society well by saying that these men, BEugene Speicher,

Samue! Halpert, Rockwell Kent, Jerome Myers, Guy Pene du Bois and
James Earle Fraser, improve somewhat upon past performances, and that
these men, George Luks, W. J. Glagkens, John Sloan, Robert Henri and

Robert Chanler, distinctly do not.
There is no new note sounded.
that the average New Yorker writin

No picture with a message. Nothing
g to his cousin in the country could

particularly dilate upon. Visitors to the show will not come down from
the rooms and venture out upon the avenue in a rapt, ecstatic state and

got run over by motor cars. Visitors,

in fact, will come down quite calmily

and possibly venture into Hick’s for an ice cream soda, just as though noth-

ing had happened. Perhaps nothing
But this is not particalarly the

bad.
occasion for measuring the New EBo-

ciety. 1f it doesn't branch out it, nevertheless, holds its own, which is
something, It includes the liveliest of those who are permitted to exhibit
on Fifty-seventh street among its members and holds a door part way
open for a few modernists, such as Henry McFee and Gaston Lachaise. So
as liberality of opinion appeals to me, especially as coming from the artists

who might be called institutional, 1
it. T am optimistie, in fact, about the

welcome even homeopathic doses of
New Society and trust it will persist.

In default of a general theme, I append a few remarks about the prin-

cipal contributions.

“Portrait of My Mother,” by George Bellows, No one can withholdl

syvmpathy from this artist's evident

wish to devote the highest that is

within him to the perfecting of a durable monument to his mother. He has

tried this portrait several times, and
No one can withhold respect either

any of our men, he puts passion into his work and any amount of muscular

energy.

this is the best of the series to date.

A
' PEASANT GIRL
by W.LEE HANKEY SHOWN &% “+he JoHN LEVY GALLERIES

Erapn or itne “Blue Boy. Ana the
guessing s absurdly essy. HEven the
present writer—and crities, they all =say,
know nothing about ert—even the pres-
ent writer gucssed twenty of the names
right off the bat, Think how casy it

for the ambition that is back .of the | il be for you thercfore.
pieture. Mr. Bellows aims to paint in the grand style. Almost more than

There is 0o much that's effeminate
in the American school of painting
that the mere manliness of Mr. Bel-
lows's style ig enough in itself to dis-
tinguish him. So far so good.

Admiration for ambition and cour-
age iIn a time when both qualitles
=eem somewhat scarce need not lead
us Into confusing ambition with

achlevement. The fact Is that this|

artist has not yet overcome the se-
rious handicaps with which he started
out. He paints more and more as
lie gets older in a manner that calls
iloud for a precizion in draughtsman-
ship to which he Is not equal. He
improves in drawing and i! must be
apparent to any one that he takes
great pains with his drawing, but the
early deficlencles in his training now
have to be severely paid for, At an
age when,.drowing should be an un-
conscious but sure prop to his brush
he has to grope every inch of the way

-and the spectator is uncasily awnre
of it.

Compare a photograph of thiz por-
trait with a photograph of a good

- (‘ourbet or a good Ingres and seo the

« with himself.,

difference. There is no Mnching 'n an
Ingres. The thing marches stralght-
farwardly to say what the artist had
in mind in the beginning, and it |s
only alterward that the student thinks
of the drawing.

In the Bellows portrait the hands
and arms were evidently a trouble to
the ariist to place. One feels in-
ftinctively the artist swaying them
backward and forward uncertainly
and finally and in spite of the Ham-
hidge theory saying to himself, “Hang
it all, 'l let 'em go like that.” Draw-
ing, however, i= merely an intellectual
attribute to expressien, and T see no
reason why Bellows should not attain
ut least enough of it to make it drop
aut of sight In a discussion of his
work. As to his color T am less hope-
ful. Color seems to be more a matter
nf temperament than of brains, and
T never heard of any one who im-
proved his color sense by taking
ounsel. Even in color, however, the
present portrait ls better than most
of its recent predecessors, simply he-
ause the color in it has been reduced
to the minimium, the blacks doing
most of the work. Technically some
of the best work is in the accessories,
tha reflecied objects seen in the mir-
ror being especially clever.

“Young Girl's Portrait,” by Eugene
Speicher. Mpr. Speicher Is not so dy-
namic as Mr. Bellows, and T fear not
w0 earnest. Therefore fie shall not be
subjected to go severe a oriticism. He
shall not be compared with Courbhet
and Ingres. He will be compared only
In that test he comes
off with flying colors, for in the pres-
snt portrait he is better than he used
to be, He, in fact, as a portraitist be-
ging to he somebody.

The flgure of
twen nicely placed, the ocolor is agree-
abla and the painting ls sufficiently
broad. The only drawback Is
dlght hardness or touch of self-con-
roiousness, or something, that got into
the face and hands. Mr. Spelcher
used to affect cheeks on young girls
that had an apple-red showiness and
glitter—a trick heo got from
He has not quite yet got rid of this
tendency.

the

tenoir,

“Portralt Btudy” and “Virginla,” by
Jerome Myors, Exceedingly com-
mendable work. The first of thesoe ia
a self portralt., Mr. Myers has done
in his time almost az many self por-

tralts a8 Rembrandt, and, ke the|
carly master ton, dees same of hie
best painting when powsing for him-
self. The present study has some-
thing in 1t which for want of a bet-
ter word may be oulled “Clerman:”
but it has class just the same. The

portrait of the artist's daughter Vir-
ginla i= thoroughly charming,
“Portrait of . IL Chavant," by Ed-

mund Quinn. A first rate Nead In
bronge, I"ull of expreassion and char-
apler,

“The Joy of Living,” by George
Luke, A deploruble figure study: n

Follow echo of this artist's earller suc-
ceanen,

"Landscape,” By Samuel Flalpert,
The bost landacape this palnter han
exhibiied for some time, 1t (= bold and

strong in design, with much happy
realism.

“Nudes Bathing,” by Childe Hassam,
A half a dozen clever little pot boilers,
with the pretly color and the filmsy
drawing that characterize Mr, Haa-
sam's flgure pieces.

“November,” by Rockwell Kent. A
decorative landscape, with some stags
in front leaping from hill to hill, in
Mr, Kent's usual largish style. The
thing is so decorative that it might
almost be stralghtway called an over-
mantel,

"New York Orlental" by Guy Pene
du Bois. A young woman leaning
against an fron railing before a down-
town house, Bhe has been vigorously
and strongly put upon canvas and one
longs more than evet for the “legend”
that Mr. du Bois's pictures eall for, but
| Which he ruthlessly withholds.

“Helen's Head,” by Stirling Calder,
Full of the decision and tricky effects
that one expects in Mr. Calder's sculp.
ture, There is, however, a certain
pleasure to be obtained from the carv-
| Ings of an artist who never allows his
| ideal to carry him beyond his powers
of execution,

| Albert Bloch's Thin
And Strange Hamlet

Albert Eloch's is a strange taient and
the pletures he exhibits in the Daniel
Gallerles will puzzle many, There ia n
| pleture of “Hamlet” that looks as thouva
| It were an illustration to Igndtius Dan-
nelly's Baconian Theory rather than the
straight editfon of Shaliespeare, Tt =
certainly cypheresque, Hamlet appears
to be about ninety In the shade and the

A word of caution, however, is per-
haps necessary. You may profit by my
experience, 1 made one dreadful error.
I pounced upon & delightful littio picture
and I sald to myself, says T, “Ah, ha,
that's a Degas!" DBut It wasn't a Degas
at all, It was by an American who
palnts just like Degas! So take warn-
ing by this experience of mine, anu in
making out your lists remember that
there are no pletures by Renoir, Forain,
Manet or Goyo in the room, although
at first glance you might think there
are.

W. Lee Hankey, Etcher,
Now Paints in Oils

‘“1‘
are now on view in the John Levy Gal-
lerfes, ig an artist’' who has reverzed the
usuzl procedure, He began as an etcher,
then went into water color and now into
ofls, Other men who have tried this
dangerous course have found themselves
timid, and stringy and thin when It came
finally to handling the brusghes, but not
8o Mr. Hankey. He is not at all timid.
He fairly revels in the fat and ofly
mediun,. His manner Is positlvaly unc-
tuous.

Furthermore, his color is as bold and

too, too solld flesh that once he com-
prlained of has now melted, leaving him |
spare indeed. Of course rome Hamlely |
have age, much of it, and one Is sup-.
pased to overlook it for the sake of the |
fire and dash of the impersonation—but |
Mr. Bloch's “Hamlet” putas a severe|
ttrain upon the imagination. Or, passi-
bly, it is the First Grave Digger who Is
rfiscoursing upon poor Yorlok's sxull
and that is Hamlet in the middie of the |
group, whom T at first took to be Mr. |
John Marin, In any case he Is power- |
fully thin and Mr. John Marin alwoays|
did look llke Hamlet, anyway. |
Once away trom these bewilderments |
In regard to the castlng of the play’
thers is a pleasure to be taken In the
painter ilke touch and In the evidines |
of the struggle that ia going on betwosn
tise various digits of Mr, Bloch's soul as |
ti» which shall have final supremacy. Ho
| #ays himself that he came under lhel
|

iufluence of Zandineky during his Enrn-
pean travels, and this influence Is ap- |
i;l‘.u'enl_ occaslonally In  his canvnses, |
| Thern is the desire to be realistie, to he |
| fantastic and to be abstract, Mr, Bloch |
may continue to speak ull thess Ian-|
guages, ovia se peut, or he may de ~Mc-1|
to unite all his forcea In ona direction|
lnter on, We seo him still In process of |
furmation.

At present thers ls a folli-lorish qunl-
ity about most of this artlat's worl, |
Judging by his name it {8 searcely Hkely |
thmt Mr. Bloch le Irlsh, vet all his veas-
nnta and wayfarers and reapers in the
glen seem related to the Old Worldish
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free as hix manpor, Tt is, indecd, very
astonighing to think of his history and
then look at his works,

Mr. Hankey was a proilfic and popu-
lar etcher, There had been nogslgn that
he had reached the apex of his career in
that line, o it may be assumed that he
will continue (o etch, and, ke Zorn,
have two careers inetead of one,

Ho found the wsubjects for his ofls on
the Continent. There I8 a “Spanlsh Win-

Lee Hankey, whose ofl paintings||

renlist, is neverthicless true to itself, and
will seem sufficlent to any artlet.

| The largest and most ambitious of all
Ithase pletures, “The Lady, Reading," is
|Aisappointing. It has some succcssful
|stifl lite tn it, and fine passages here
and there, but as a whole It docs not
.Ihn.ng togethey well and is not impressive

Young Sculptor Shows
New Thought Monument

la young sculptor whom Miss KItty

Cheatham designates ps a “prophet of
|the mew era” is now on view at the
Civie Club, The deslgner of this monu-
ment is Saul Baizerman, a young Ameri-
can of Russian birth. Mr. Balzerman
{8 not in the least as other sculptors
are and speaks a language of the epirit
that Is new., Miss Cheatham s a firm
bellever in the young man and In the
ideas he seeks to put into concrete form.
She writes of him as follows:

“The e of the structure is in the
iform of a five pointed star, from the
centre of which emerges the pyramidal
pile whosae purity of outline, majestic
proportions and originality of concep-
tion bespeak the new era.  Tradition
fades away. Inspiration shines forth.
The thought of the monument is to em-
'body the broad foundatlons on which
{the nation is built, its spiritual ideals
land the leaders through whom these
ideals have been expressed.
| “The front view suggests at the base
!H\c Indian civilization of the country.
|Above this are throe figures represent-
|ing the three fundamental fdeals in the
iDeelaration of Independence, "Life, Lib-
erty and the pursuit of Happiness.'
Life iz symbolized by n mother with
ltwo children, typifying the rising above
|the physieal to the spiritual birth, Lib
lerty is a herole figure of a man in an
attitude of conscious freedom. The pur
suit of happiness is expressed in the
Itigure of a young virgin, awakening
|to the dawn of immoriality. In the
|p}-mmtda1 apex are symbolic figures
representing art and labor. A fountain

|
young girl has

the |

| ereatures that Synge and Jamea Ste- | dow,” with a dashing young woman
phens publighed abroad, There ls some- | #eated bofore it elud in colors that only
thing elfin and aloof about his little! a colorist would attempt; a “Dressing
people, and It 1a no surprise after acelng | Table” scone, which is u Manotesgue
a fow of his pletures to note that the | bit of impressionism ; a mother and child
test of them s & Puang—or rathor o) group In which the melting eyea of the
' Faory Plper, sines whatéver Mr, Bloch | child ure most appealing; various clover
| 1w h# eertainly is not Greek—playing to | lnndscapes and street scenes: and a
some friondly nnd attentive animals. conaclentious and thoroughly character-
| Foople such as those that Mr. PBroch | Istle study of an old Pleardy peasant
paints would bBe on intimate terms with | woman. In all these the color la lvely
unimals. And not that 1 wish you to| and truly Continental. but thare /s some-
read anything between the lnes or con- | thing In the sguare brush strokes that
tragy to law but all of thess engaging | betrays Mr, Hankey's British origin,

fullt scem alwayas to have a bottle hundy
Helen M. Turner Shows

and never sit nt table uniess a half|
filled glaem be on it That's meraly |
Some Recent Works
Helen M. Turner, a pupil of the late

Irish, 1 suppose. But at any rate Jt|
| contributes to the faraway and long aco|
quality of the pictures.
J. Aldlen Wulr, has placed her recent
H | work, consisting of figure pieces and
Anonymous Exhlblt:_an a !Iundmlms. on view In the gallerfes of
Chance for Connoisseurs - i s nohn. Miss Turner stiil uses

Mra. Sternor has arrangad o novel { aqe. Welr lette and knows how, as he
and amusing exhibition for the galleries i P
of the Junior Att Patrons, in which (n-| 919y to envelop & canvas in a ‘tone that
i both gray and opalescent,

| clpient connolsseura have &  grand
chanes to spread themsclves, It |8 an Her color la always lovely, but It has
anonymous’’  exhibition, Pletures by | Dot much vitality. In her large canviases

| there are apl to be many waste places,
| whers the intorest flags, and the lack of
| 8, genuine bagie Hnpulse wakes the whole
thing scem futile. In the samaller works
there fa boatter command. “At the Gate-
way'' i a most pleasant glimpss through
A tree at an attractive house, and "The
Pool,” with i vanishing path at the buck,
{s most neceptable.

all of our very best artlsta have been
obtalned, but serapa of paper nase been
| pusted over the signaturcs and visitors
who pay a slight entrance fea for the|
benefit of an excellsnt charity are al-
jlowl 1o Fuess, Whosoover Fucsses
monst of the names will win a work ot
nrt. The paintings remain shorn of par-
entage for o Corthlght und then will be

oxhibited another fortnight with the Onn of the hest of her figure pleces In

|names of the perpetrators exposed to|the portrait study called "Betty.” with

naked paze Bold spiashes of green and brown and

|1t i of course a marvellous oppor- | o charming face that dominates tha “riol

tunity to galn a work of art for a sum | pl color’  Here (he color, although

Fwhich wouldna't éven got you a photo- | sketchy from the point of view of &
L)

of pure water ripples forth at the base
lbe]ow the three figures, forming an ex-
1quisite minlature lake.

“The sidea deplet in basrelief the up-
building by the people of the ideals
which form the nation. These have
emerged from the mists of the centuries,
which the unfinished walls typify, and
they culminate in a definite
ment, symbolized by two noble column:
They also lead to the fixed
the structure above the eolumns and to
the final revelation of America
fulness of her spiritual conception and
birth.

“That ‘the young ehild grew and
waxed strong' is emphasized in the re-
verse of the structura by the flrure
of Washington on his horse. The eager-
ness of the horse to go forward and
the sublime wisdom of the rider to re-
atrain him until the fulness of time
are carved out with marvellous spiritual
insfght. Above is the status of Lin-
coln breathing of his great declaration
of demoecracy, "This nation, under God,
shall have a new birth of freedom . .

the earth.'
and In thes basrellefs are of those who
were instrumental {n the birth of the
republic.

Above these the structure 1a of marbla
The figures and basrellefs are of bronze
The full height of the monument ja
ninety-atx feet.

‘‘Saul Balzermnan {2 a prophet of the
new ora. He haa percelved Ameriea's
God given mission of spiritual jeader-
ship. He brings to hungering humanity,
through the purity of his conception, the
message that America’s great mothor
arms are open to recelve all who are
prepared to walk in the light that gave
her birth—the light of unselfed iove
born of a holy purpose.

“The whole structure, Ra mission, s
reciprocal message to the people and
fta ultimate resting place
fulfillment of Washington's immortal
words, ‘Let us ralse a standard to
which the wiss and honest can repalr.
The event is In the hands of God.' ™

Notes and Activities
In the World of Art

Tha Nanuet group of painters and

soulptors, who work in the country ad-
jacent to the Tappan Zee on the west
bank of the Hudson, are exhibiting in
the Baboock Galleries. The one gener-
allzation that may be made for this
group of painters s that they nll ex-
hibit the regular Amoerican tendency

not commit one to werlous comparisons.
Few Amerioans positively offend In
coler, but then on the other hand |t
must be remembered that seme men can
gat maore fame my offending with eolor
than othara can with balng “just good."
The main thing, you knew, is to stand
out,

The Nanuet group consists of the fol-

Insley, Frances ¢, . Coan, W. H. Don-
ahue, Ottllie Serrall, T, B, King, Waller

Bollendonk, . A, Cean, Kunle Ande,
€. A, Heber and Tda Contigan.

The Arts Gulld Is showing the soulp-
tures of Kronesto Hegnl del Platta and
some decorative paintings by Bolln, My,

del Platta, whe har had great success

A strange deslgn for n monument by |

government of the people, by the 'pr'n‘,')ll": |
for the people, shall not periah from |
The flgures In the niches |

toward pleasant color, The word “pleas- |
ant” s chosen adviredly, sines It doos |

|
| making portraits in Cuba, also has had

| ix the onty thing to do.
| think of the public.

nchieves |
lines of |

in the |

“The foundation Is of rough masonry, |
on which rest courses of granite blocka |

indicate the |

lowing: John 1. Costigan, Sarn Hoees,
Danisl Kotz, Frances Keffer, . A, Bur-
lingame, Murjorle J, Tompking, Albert |

{ too gulclkly,

some New York sitters, among them
Geén. O'Ryan. It must be confessed that
thia portrait of Gen. O'Ryan is not so
happy as the same sculptor's portriits
of the Cuban presidents and generals.
He hug succeeded, however, in appre-
hending other American types very
well.

My, Bolin's pictures of the dance are
the best things he does. He is enam-
ored of the Ballet Russe type of dan-
cing and manages to got both the drama
and the grace of the movement, choos-
ing generally the moment when all the
stage Is darkened and the two leading
dancers are picked out by the man on
high with the spotlight.

A set of thirty-two drawings by Elie
Nadeiman, the sculptor, have been care-
tully reproduced in Parisa and are now
published In book form in New York.
As n foreword Mr, Naodelman makes this
confident statement:

“These drawings, made sixteen yoars
ago, have completely revolutionized the
art of our time. They Introduced into
palinting and sculpture ebstraoct form,
vntil then: wholly lacking. Cubism was
only an imitation of the abstract forms
of these drawings and did not attain
their plastic significangs. Thelr in-
fiunence will continue and will be felt
more profoundly in the art of the
future."

The volume beéars the title, ""Vers Ila
Beaute.”

Rubin and Kolnik, the two Rumanians
who are exhibiting at the Anderson Gal-
leries, are young men who have not yet
got over the shock of seslng the works
of Hodler, the Swiss painter, for the
first time, They have painted plctures
torn of the sympathy with suffering
humanity engendered in them "y the
war; but they painted thelr pletures far
Their idol, Hodler. would
not have palnted so many in so short a
time.

They are both intense and mystical.
Waords attributed to them in the cata-
logue vividly portray the present state
o these young men's minds:

“I do not like this city: one never
sees the sky. 1 will go to Indla, Japan,
s soon ng I sell these eanvases.” Then

he sald, with compressed violence: *T
will not think of the world., What if 1
ilo not exhibit for twenty-five yenrs., It

One must not
The only life for
the artist je= =olitude, work, creation,
alone and separate.”

We stood now before a composition of
five flgures, “Tha Temptation in the
Liesert This canvas scemed to me to
Lo Rubin’a masterplece. In this he had
achloved an arousing relation of ab-
siract forms

‘“*That figure in the middie,” he said,
“j#¢ myself, It has the face of my
brother, who was killed in the war. 1
saw him on hls deathbed, and his head
Ie In many of my canvasea. But it is
myself there.” His voice became fer-
yent, It ls T resisting temptation, con-
tinuing on my way of suffering in apite
of the hands that readh out to grasp me.
You see” (he pointed to the figure of the
woman seizing the robe of the emacl-
sted ascetie), “she i8 trylng to hold me
kack, but I am golng on. [ shall go on!"

What American artist will paint the
most notable marine in 19227 All who
are interested In the United States
Junior Naval Heserve's patriotic and
altruistic task of creating sea imagina-
tion will learn interesting particulars by
communicating with Edward A, Oldham,
the executive seeretary of the Heserve
nt 2180 Broadway. For the last four
vears Mr., Oldham has been Industriously
engaged in press agenting the sea, with
the purpose in view of reviving In the
Ameriean mind the old love of things
maritime that once made Amerjca the
“mistress of the =eas.” It has been a
matter of Interesting comment on the
growing frequency of marine covers on
magazines, bont and sea {llustrations in
the copy of natlonal advertisers, and
maritime titles of hotels and restaurants,

BUGENE SPEICNER
13’ (7] Wi c

NEW SOC
DENSTEIN GALLERIES

tETY of ARTISTS, *

Mr. Oldham's Interesting activities also
have led to the manufecture of more
toys that smacked of the sea and sen
suggesting apparel of American children.
Hs now plana an interesting contest
among painters of marine subjects,
which s sure to bring forth inecreased
intereat In Americn's growing sea spirit.

Francois Goe, the Bwisas artlst whose
water color landscapes, chiefly plctures
of tho Alps, are on exhibition this week
at the Civie Club, iz & modern painter
who has won much recognition In the
art centres of Europe. Hae has ox-
hibited in England, Holland, Belglum,
Italy, as well as in Switzerland.

Ho has o studlo in Geneva and
another, a chalat, in Zermatt, at the
foot of Gonergrat, the famous Alpine
range. The most interesting mountain
plctures were palnted in the Zermatt
Valley. To the lover of Alpine splendor
the colors, the sturdy splendor and the
matchless beauty of the Alps will en-
chant the obgerver as he recognizes the
Matterhorn, the Rampfishchhorn, the
Weisshorn, the Strahlhorn and other
famous peaks,

The hardiness, vitality and freedom of
the Bwiss and his overwhelming love
and appreciation of his heme in the
gnowfields stand out holdly in the bril-
linnt splendor rendersd of vast glaclers
and seas of ice sparkling under the full
sunlight as they loom against the deep
blue of Alpine skies. The thrill of the
slupendous panorama from the Goner-
grat, the: tower peaks of the mighty |
Matterhorn, that has sent many a |
courageous climber down its jey crags
o n terrible fate, are portrayved by n
native who has spent hia life among
them, living on the very glaciers some-
times for months, climbing down to tha

village but onco a wesk for his supply

ia a orude wooden ecross familinr to

travellers, which marks the apot—an
all too frequent one—of some hapless
climber.

The exhiblt Includes landscapes from

th shores of Swiss and Ttallan lakea,
grenes from Holland and Belgium and
some figures and etudes which are ex-
tremely woll palnted. They are distinetly
modern in treatment. Some of the peaks
might be ealled Cubist in interpreta-

1

| which

ART NEWS AND REVIEWS—THIRD EXHIBITION OF NEW SOCIETY OF ARTISTS

|

Gos himseelf says in zo far as ke
is classed with any European sochool
he ia an oxpressionlst—expressting tho
subjectivs emotions stirred by the land.
scupe before him.

The Gos exhibit in the Civie Gallery,
i# open to the publie, is, ap-
nownees the Arts Committee, in accord-
anps with the purpose of the Art Ga!-
lery—namaly, providing a direct con-
nectlon hetween the artist and the puh-
e and paving the way for a clvic art
gallery,

tan,

Raymond Wyer plques curlosity by
what he writes of the work of Henry
A, Wight, whose monpotypes are belug
shown this week in the Ehrich Galleries.
He says.

“When a man begins to draw or paint
without previous training or hint of any
partieular interest in art, after follow-
ing a business career for many years,
one s inclined to bellave that real gentus
it asserting Itgelf, It {2 easy to indulge
in exaggeratlons In such a cass, to
prophesy a future for the arist and
asslegn gqualities which he does not pos-
scps, It is not my intention to do this
I am interested in this collection of
paintings and monotypes because it rep-
resents the work of & man who, after
coneiderahle activity and success in a
purcly business fleld, began to paint
without warning or training, and be-
catise his imagination so far has been
such as to enable him to rise superior to
his lack of training.

“At present Henry Wight fs remarh-
ably Interesting in his emotional reac-
tion and refl nt of exy slon. No
art could be more tha outeome of nat-
ural Impulee than his. And this Impulse
is aesthetic, Although Henry Wight's
fmagination has a mystical side, it 1
supplementary, and has nothing to deo
with the cause of Tis painting. which
poasesses in common with all true art
\n aemotional and aesthetie foundation.

“Besides distinctive color harmony, ha
rhows within amall areas an appreeia-
tion of spaces and rhytlunically ar-
ranged forms. His refinement of exeoci-
tion does not preclude a sense of large-
ness in these little naked figures, child-
ke dgures, well defined but which con-
tinue into space. In other of these
small ecircular monotypes longer and
slimmer draped flgures move with arms
gracefully outstretched, sensitively in-
dicated and with action. These glide

through vaporous greens, browns and
reds—sensitive In eolor with subtle
gradation. But in spite of the fusion

of color and the vagueness of outllne
af these atmospheric masses, there ia
valumo and definition form in of clouds
as well as figures."”

of goat milk and cheese. Onp painting

Scort @

667 Fifth Avenue

IMPORTANT PAINTINGS

by
GAINSBOROUGH REYNOLDS LAWRENCE
HOGARTH ROMNEY HGPPNER
CONSTABLE RAEBURN BEECHEY
Current Exhibition
‘BRONZES by

PAUL MANSHIP

New Art Galleries

|

“Light Horse Harry Lee” Portrait
| of George Washington

by Gilbert Stuart

M. KNOEDLER & CO.

556 Fifth Avenue

EXHIBITIQN OF
~+ Early American Portraits

including the celebrated

FowLEs

(Between 52nd and 53rd Strects)

Exhibition of Unusual

Paintings and Monotypes
by

HENRY A. WIGHT
Until December 3

EHRICH GALLERIES
707 Fifth Ave. At 53th St.

Landscapes and Portraits
William Starkweather |

|

i

OPEN TODAY--3to5P.M. |
Whitney |
Studio
Club

147 West Fourth Streel
EXHIBITION OF

PAINTINGS
Joseph Stella

d

H. E.
Schnakenberg

NOW ON FREE VIEW
FINAL WEEK

Exhibiied at |

[HiE0E DYIME

ANNE PINNEO -

749 FirTH AVEYUE

_Dl!])’ I0A. M. t010P. M, Bun. 1-0P. M,

The Galleries of i

Frank K. M. Rehin

announce the Ezhibition of ll
a selected group of -

Recent Paintings |

HELEN M. TURNER

on free view ;

' 6 West Fiftieth Screet

| - i

[—

CHRISTMAS
CARDS

|
|
English, French and ‘
|
!

American with your own
PRIVATE SENTIMENT
engraved from your vis-

iting card plate
CORLIES, MACY
& CO.

East 45th St, 20 John St., N.Y, |
2 Court Street : : BROOKLYN |

7
5

D.B.Butler & Co.

Etchings, Mezzotints in Color by
Noted Etchers and Engravers
Frames

601 Madison Ave. (57 St.)

MACBETH GALLERY
~ Established 1692

Fifth Annuel Exhibitton

“INTIMATE
PAINTINGS"’

AMERICAN
ARTISTS

Visitors Welcome

450 FIFTH AVENUE -

Two Doors South of the Library :

SPECIAL EXHIBITION
WO.I}KS

MARY ROGERS
During November
45 West 44th St. Poryirn Fifth and

SPANISH
Antique Shop

IMPORTS DIRECTLY FROM SPAIN
AND HANDLES
SPANISH ANTIQUES EXCLUSIVELY.
YOU ARE CORDIALLY INVITED TO
INSPECT OUR LATEST IMPORTATIONS

768 MADISON AVENUE oo} sc.

1

EXHIBITION
Sculpture by
DERUJINSKY

NOV. 21 TO DEC. ;3 |

MILCH
GALLERIES

108 West 57th Street

W.J.HAYS, A.N.A.

November 7 to 30

Brown-Robertson
415 Madison Avenue (48th St.)

KINGORE
GALLERY
OPENING
O’SHEA
EXHIBITION
TOMORROW

' JOHN LEV
GALLERIES

560 FIFTH AVENUE

Announce an

EXHIBITION OF

PAINTINGS

by the
Eminent British Artist

W. LEE
HANKEY

Notember 14 to November 26

.Sclmltheis Galleries |

142 Fulton Street

Paintings Prints

FRAMING

Exhibition of Etchings by
EDMUND OSTHAUS

Philip SUVAL

Largest and best collection of
Mezzatints and Etchings.
Paintings Restored. }
746 MADISON AVE.

Between Bith and 65th Sts,, N. Y.




